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dear the vox, } 
i like your magazine. especially the girl who 
talks about knitting. you asked for submis- q 
sions and i have a fabulously nerdy one page : t 
magazine (one half page front and back) : : 

about cells---that’s right---the basic unit of 

life. i must confess i am in love with cells 

and want to share this love with as many as 

possible. 


have a good day 
gretchen 


qteativrdiationtieetntiadien 


interested in seeing some of gretchen’s comic : i 

strips? check out pages 23 and 24. I’m cer- { 
tain that cell-related emails can be sent to 

cellsicko@ hotmail.com, too. -the vox 


GEG! a oer 


lear VOX, ; 
| you have a really cute girl | : 

on your staff named jen. J 
| do you think she’s avail- | 


able? ce ( 
—— —s — * \ 
y dear admirer, | / 
a secret admirer ig ' , 
4 = we don’ just think so, | 

we know so. ask her 
out. 


-the vox j 
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No matter what you may be- 
lieve, the Vox would love for you 
to send us a letter. So please do. 


VOX @wTuUL.FEM 


or 


THE VOX | rg 
WTUL, 91.5fm i 


Tulane University 
New Orleans, LA 70118 


Photo courtesy of Jack Craft 


Eprror UNO 


Dear Friendly Vox Readers, 


In light of the recent feelings of unrest in our coun- 
try, this month’s theme is Bourgeoisie. Yes, that lovely 
group of capitalists has an issue dedicated all to them. 
Why? Because they are the backbones of our nation, 
am I not correct? “Constant revolutionizing of produc- 
tion, uniterrupted disturbances of all social conditions, 
everlasting uncertainty and agitation distinguish the 
bourgeois epoch from all earlier ones.” j 

Err...well, they might be the backbones but this 
might not be their epoch anymore. Oh well. 

Anyway, we tried to jam pack this issue with in- 
terviews and interviews and more interviews. So, we 
hope you are into that kinda thing. 


Lots of love and till next month, 
Kristin 


Author Unknown 
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x SAGELY WorRDS 
FROM A SAGELY GUY 


Vox Denizens, 


It is another month and, thus, another Vox. 
This month’s theme is “bourgeoisie” which, 
you will notice, has little or nothing to do 
with the content of our pages. Well, Q & ~U 
is sort of dedicated to the classless society, 
and Ted Leo is kind of a revolutionary. Also, 
the domain of the unwashed bourgeoisie is 
capital-“I” Indie Rock. So, 1 suppose, every 
issue is sort of the “Bourgeoisie Issue”. In any 
event, we’ve got interviews out the ass, new 
album reviews and some letters that people 
wrote. Keep them coming. 


Enjoy the issue. Oh, and never read Antigravity 
Magazine. You'll get boils. Thank you. 


Cheers, 
Phil 
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The past month has been rockin at “The Tool,” 
although as usual we’ve had a few minor power 
glitches. I try my best to post on the website when 
we have to shut down (or when we suddenly lose 
power and left in the complete dark, as the case 
was on October 28) so that all y’all know that 
we're aware of the dead air and it’s not just an- 
other freshman who forgot to raise the volume up 
on the CD players. 

I myself am feeling quite refreshed after at- 
tending the National College Media Convention 
in Nashville. I returned with a boatload of ideas 
for the station. Be prepared for a kick-ass Rock 
On Survival Marathon this spring. Next year the 
convention is in New Orleans, so WTUL will def- 
initely be showing all the convention-goers that 
we know how to get down (read: history-making 
“WTUL Presents” shows). } 


Luv, 
Amy 
gm@wtul.fm 
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THE DISCLAIMER: 
We reserve the right to publish any 
mail sent to VOX @WTUL.FM 


SECOND DISCLAIMER: 
The opinions expressed in this 
magazine do not represent those of 
WTUL New Orleans, or of Tulane 
University. Really, we dont’ even 
like Tulane; we just go here. We 
think they take too much of our 
money and knock too many build- 
ings down. 


Vox ADVERTISING: 


E-mail our Business Manager, Lynn 
Kelly for a list of advertisement 
rates at VOXADS@WTUL.FM 
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COOKING WITH 


THE STACKS 


No bullshit pizza recipe. 


Dave (from the Stacks) 


Ox. There‘s now some OK pizza in this town, but you can do better at home. I‘ve done this literally hundreds 


of times. It's EASY. The main thing you gotta do is make you a pizza crust. Her 


Go to the grocery store. Get some flour. Don‘t 
get no self-rising flour, just get the cheapest 
store brand flour. A small bag is enough for 
now but maybe you want the big bag. 


Now get you some yeast. It comes in packets 
of three. The ,,rapid rise“ variety is bad for 
most things but it’s excellent for pizza crust. 


Now you've spent about three or four dollars. 
If you got the big bag you have enough flour 
for about six pizza crusts. Go to the back of the 
store and get you some pepperoni. The store 
brand is what you should get. 


Now go to the aisle on the right and get a 
whole milk mozzarella. A small one (8 oz.) 
does one pizza. Shop accordingly. One pizza 
serves two people. 

Now go through the check out. If you want to 
have sauce on your pizza you should also have 
a can of tomatoes, and/or some garlic. Do you 
like olives? Get some. 


If you don‘t have a pizza pan get one. I got 
mine at Court Street Hardware in Brooklyn 
New York in 1996. They probably still have 
some. Cost $2 apiece. | still use them. Don‘t 
need no pizza stone. 

Are you home now? OK. Get | 1/2 cups of 
warm water from the sink. Not too hot, it 
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can kill the yeast straight out the gate. Warm. 
Put the yeast in. It‘ll foam a little in about 15 
minutes. That means it's alive. Sometimes it 
doesn‘t foam. That‘s probably OK too. Put 
some sugar in it. That‘s what yeasts eat. (They 
poop alcohol, by the way. Booze is yeast 
poop.) 


Now add six cups of flour and a...some salt. A 
little pile, size of a teaspoon. Mix it all up. The 
cookbooks will tell you to knead the fuck out 
of it now, but I usually just let it get mixed up 
good and sit for a while. When it starts to rise 
its a lot easier to knead. 


When you knead it, try to make it into a 
smooth ball. Keep pushing it into itself--does 
that make sense? It‘s hard to explain, but I can 
come show you. (Email me at kneadme@dav 
idrhoden.com). It should feel...not too terribly 
different from the platonic ideal of big, kinda 
powdery titties. Put flour on your hands if it‘s 
too sticky. When it‘s nice and smooth, take 
your nice smooth dough-boob and coat it with 
a little olive oil and cover with a warm damp 
tea towel. (I don‘t know what that is, but I use 
a small kitchen towel. It*s just to keep it from 
drying out.) 


Let it rise an hour or so until it‘s about twice as 
big as it was. Isn‘t that lovely? Stick your fist 


e‘s how you do that. 


in and let the carbon dioxide out. (That‘s called 
,punching it down.*) Make a smooth ball again 
and let it rise again. Then punch it down again 
and cut it in two, cause you just made enough 
for two pizza crusts. Make smooth balls. You 
do this because it's fun, not for any culinary 
reason. 


Now you have your dough(s).’ Put one in the 
freezer if you‘re not using it today. 


When you're ready to cook, hot up your oven 
to 500 degrees, the temperature of HELL. 
Roll out that dough to fit your pizza pan. 
(Mine are 15 inches in diameter...about the 
size of a small crash cymbal.) If you can spin 
it over your head, you should. (It*s easy. Just 
be gentle.) When it's on the pan, I like to bake 
it a bit before I put on sauce and cheese and 
pepperoni. Bake it until it moves easily on the 
pan when you shake it. 


I presume you can make tomato sauce (or 


just lightly saute some garlic and crushed red 


pepper in a nice amount of olive oil...great) so 


that's it for this recipe. 


Do you feel like you can do this? If you need 
assistance, God, don‘t feel ashamed, just e- 
mail me, or come over, or call 504-458-6034 
and ask for help. 


Well, the Hullabaloo wasnt there — 


A trip to Nashville 


Miss Cass 


On the recent College Media and College 
Broadeasters conference, your _ faithful 
WTUL Exec Staff brought the 5-0-4 flava’ to 
the Country music capital of the world. After a 
full weekend of all things media, we piled into 
a cab and made our way to Vanderbilt’s campus 
for a “secret and unofficial” end of conference 
party hosted by WOXY 97-X general manager, 
Russell a.k.a. the cup dude. What we found, 
to our delight, was house party heaven. In 
exchange for a mere three dollars, we caught 
three hot bands from the Nashville area and all 
the Natty Light we could stand. 

The first act, The Whole Fabulous World, 
rocked the intimate crowd with their brand 
of high-energy indie rock. After a trip to the 
keg, and some serious networking, New Black 
took to the living room stage. With a sound 
reminiscent of Q and Not U, layered with 
screeching chick vocals and one crazy front 
man, the quartet filled the house with energy 
and the party began to really get kickin.” And 
it was only 11 PM. 

ApolloUp closed out the party, a band from 
Murphresborough, TN., led by front man 


I 


“Hottie Jay,” who became an instant damie. 
We even let the bassist “Big Mike” cut line for 
the bathroom in exchange for their debut CD, 
“INSERT CD TITLE HERE.” We enjoyed 
their set almost as we enjoyed the second keg. 

It was a utopia of indie rockers, hipsters, 
mods, hippies, homeboys, homegirls, Goths 
and the usual cool kids. We even met the 
homecoming queen. And all pretentiousness 


Nashville’s Apollo Up playing at a house party. 


was checked at the door. We partied, side by 
side, united by the music and the Red Dog. 

Stayed tuned to WTUL to hear the NOLA 
debut of these great bands, as we scored all 
their albums with our southern charm and 
compilation CD. The trip, the party, the whole 
damn experience is hard to explain. 

It was totally tits, or toast. It’s really a 
personal thing. 
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by Kristin Lekki 


t they were doing was inspira- 


his hair was elegantly dishev 

He also kept bouncing a tennis ball. 
Q and Not U came together b. 

1998 and consist of two other } 


~o parki.n on the 


with Miss Cass 


e, the people, of the united scene of hipsters are determined to 
make our voice heard. We believe in the politics of “the party” and our 
agenda is simple —keep the beats hot and the sound fresh. It is our civic 
duty to use our power for the betterment of the artistic community. By 
throwing down a couple bucks for admission you are casting your vote 
to the success of that band, DJ, MC, or artist. So many pirates surf the 
internet seas for free downloads that underground artists are making 
little to no profit from album sales. However, when you get the damies 
together and make it out to a show or event, you are directly supporting 
the artist and allowing them to continue making the wonderful music 
that brought you there in the first place. It’s that simple. All you have to 
do is show up, dammit. 


I recently discovered the importance of this power on a nondescript 
Wednesday night at Shiloh. The delicious and swanky underground 
electronic club had been hosting DJ Matic’s “Blue Project,” a weekly 
event including a lineup of guest DJs spinning jazz, funk, soul, down- 
tempo, hip hop, and house with a live horns section bringing the music 
to life. October 20, Tortured Soul took over the club and changed my 
mind about house music forever. The trio was on tour promoting their 
debut release, “Introducing Tortured Soul.” The band plays LIVE house 
music with real instruments, with all the hotness of deep house sound 
and the excitement of a live performance. Every corner of the small 


MASS cas 
dot picks 


dance floor not occupied with writhing bodies was filled with sound. I 
danced my ass off, and truly got lost in the music. 


The turnout was a huge disappointment. This was the band’s second 
run through New Orleans, and after a very low turnout at their first 
show, they were skeptical about a second performance. Due to the lack 
of live bodies at Shiloh, we may never have the distinct pleasure of see- 
ing Tortured Soul perform in the Crescent City again. The show also 
marked the last Wednesday of “Blue Project” at its current location. 
But DJ Matic isn’t about to let the headz down. Stayed tuned to the 
buzz to learn the new location of the “Blue Project.’’ The sound is super 
hot, low down and dirty, deep and soulful. And you know all the damies 
are going to be there. 


After the results of the Presidential “election,” the fifty-five mil- 
lion of us who got totally shafted by the Incumbent Idiot may feel a 
bit disillusioned, as if our votes really didn’t count, like last time. But 
my damies, we must not forget that the democracy of music and art is 
governed by the people, for the people. Get your voice heard and make 
your vote count, go out and see a show, support local artists, buy a frea- 
kin’ tee shirt so you can look cool, it doesn’t matter. Just get out there 
and start a revolution. VIVA LA RESISTANCE! 


1. ElectrOasis @ Polynesian Joe’s, Thursday Nights 10PM+ 
Proper drum’n’bass presented by Below C Level and Bass Invaders 
www.theinvasionhasbegun.com 
2. Phuture @ Shiloh, First Saturday of every month 10 P+ 
Loungey, delicious house spun by residents Saadir, Marcus, and Phillip Ryan 


www.modmusic.net 
3. Hustle @ Mimi’s in the Marigny, Saturday Nights 10P+ 
DJ Soul Sister does it her way 70s style... need I say more? 


wovenber - 
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In the late 1960's Vashti Bunyan recorded a few personal songs that sank without the attention or the acclaim they deserved. 


ust Another Liiamon 


Duncan Edwards and Vashti Bunyan 


For three decades she lived a life very much her own, forgot the recordings, never picked up a guitar or sang. Meanwhile her 
album Just Another Diamond Day became a much sought after cult classic. More than thirty years later, it was released on 
compact disc and a modicum of the acclaim she merits has come her way. A reissue in the US this year will hopefully draw 


more admirers, including you. 


So where do The Incredible String Band, Fairport Convention, The Rolling Stones, Nick Drake, Four Tet, Stephen Malkmus, 
Piano Magic Animal Collective and Devendra Banhart fit into all this? Find out as Vashti agreed to let WTUL’s Duncan 


Edwards walk around in her mind a little. 


Vox: Vashti, I'd like you to tell about your 
early influences and environment, how you 
came to realise that you were a_ creative 
person, .and if this was supported by those 
close to you. 

Vashti Bunyan: I grew up in the middle 
of London through the fifties and sixties, 
the youngest of three. I was allowed a lot 
of freedom and my parents didn’t worry if 
they didn’t see me all day. My father was an 
inventor. He was an unusual person, almost 
archetypal mad professor - and I’m sure taught 
me how to swim against the tide. 

I went to Art school but was thrown out after 
two years for playing too much guitar instead 
of painting. I decided then that I wanted to be a 
singer. My family were bemused but tried hard 
to believe in me. 

Vox: Is it true that the manager of the Stones 
wanted to promote you and what did you feel 
about that? 

Vashti Bunyan: Yes - I recorded my first 
single for Decca with Andrew Loog Oldham in 
12 The Box 


1965. I was a songwriter and wanted to record 
my own songs but he offered me a Jagger/ 
Richards song called ‘Some Things Just Stick 
In Your Mind’ and I couldn’t turn it down. I 
was just 20 and had a determination to make it 
on my Own * my own scruffy self - without the 
frills that went with pop stardom, and yet I had 
to see where that path would lead. 

It didn’t work out and so I went back to my 
own songs - recording a second single called 
“Train Song’ in 1966 with just guitars and cello 
for Columbia. That sank without trace and so 
I went back to Andrew Oldham and recorded 
more beautifully produced songs with him 
over another year, none of which were released 
and this broke my spirit after a while. 

Vox: Please tell us about the legendary 


journey to the Outer Hebrides. 


Vashti Bunyan: | was running away. Kind 
of in response to my absolute failure - as saw 
it - to make it as a singer and songwriter. I met 
a like-minded person in art student Robert 
Lewis who had ideas about horses and wagons 


- and he knew Donovan who was at that time 
planning a community of writers, painters 
etc on the islands he had bought in western 
Scotland off the coast of Skye. 

A long story it is, but started with the finding 
of Bess the horse with her old bread delivery 
wagon, which we bought from her gypsy 
owner. 

I decided I wanted to leave London and 
the music business forever, never to record 
again, and so we put all our possessions into 
the wagon, left Sidcup in South London, drove 
Bess over London Bridge and set off for the 
north. 

It took two summers and a winter to get 
to Skye at the rate of about ten miles a day ‘ 
and a few days rest here and there. We earned 
our living going along by digging gardens 
and painting farmyards, by time we got there 
Donovan and his friends had been and gone. 

We went on to the Outer Hebrides. 

Vox: How did the album Just Another 
Diamond Day come about? 


Vashti Bunyan: I continued to write songs 
throughout the journey though never thought 
I would record them. During the first winter I 
left the horse for a couple of weeks and went to 
Holland where I had been invited to play a few 
concerts. These turned out to be youth clubs 
and bars but above one bar lived a musician 
called Derrol Adams who had been one of the 
Rambling Boys with Jack Elliott, and who was 
also a friend of Donovan’s. I sang him some 
songs and he told me not to ‘hide my light under 
a bushel...’ 

On my way back to the horse to continue the 
journey I was persuaded by a friend to go to see 
Joe Boyd and he offered to record the songs at 
the end of the journey, which turned out to be a 
year later. He also gave me a five-pound advance 
(a lot to me then). A year later Robert, Bess the 
horse and I had reached the Outer Hebrides and 
found a ruined thatched house on a bay. We'd 
bought it for ‘100 * an insurance payout for 
when a fast car had driven into the back of the 
wagon on the shores of Loch Ness. 

By then we were very ragged and hardy 
but went back down to London with a bunch 
of songs ‘ ready to go into a studio with Joe 
Boyd. He brought in Robin Williamson of the 
Incredible String Band and Dave Swarbrick 
and Simon Nicol from Fairport Convention to 
accompany me. I was not used to playing with 
other musicians and had no idea who they were 
since I’d had no radio or record player for nearly 
2 years, nor had I seen any music papers. 

Robert Kirby who arranged Nick Drake’s 
music arranged three of the songs for recorders 
and strings, and played trumpet, wonderfully | 
think, 

I was pregnant with my first child and looking 
forward to going back to the Hebrides and so 
the songs are all heartfelt. 

Vox: What was the response at the time? 

Vashti Bunyan: It was another year before 
the album was released by which time I had 
a baby son and had lost all interest in the 
recordings. Joe had taken them to the US to mix 
and master and so the whole thing was out of 
my hands. 

Also I had left the Hebrides by then and was 
off on other travels. 

I didn’t mean for it to sound so hand-made 
and folkie. | was used to Andrew Oldham and 
his orchestras and big production...not that I 
wanted that, it’s just that I still thought of myself 
as a pop musician more than a folk-singer. 

It was not even really released, just appeared 
in a few shops here and there but was not on any 
official list. It had one review which was not a 
good one, the reviewer said it made him feel 
depressed...so I put my guitar away and vowed 
never to raise my head above the parapet again, 
preferring to disappear completely. 

Vox: What do you think about the cult status 
it now enjoys? 

Vashti Bunyan: Surprising. This record 
that I quite abandoned has found its own way 
around the world with no help whatsoever from 
me. When I heard a few years ago that it was of 
interest to collectors I thought it was because it 
was rare or because it had some great musicians 
on it (Robin Williamson and Dave Swarbrick 
and Simon Nicol) but it never occurred to me 
that it might ever be listened to for its own 
sake. 

I have read somewhere that these songs 
could not be written today without sounding 
ridiculous. The thing is that to the ears listening 
in 1970 they did sound ridiculous. Not everyone 


was a starry-eyed optimistic un-realist in the 
60s, there were not that many of us, but | think 
we did have a lasting effect of some kind. We 
certainly left. a stamp on that era. We represented 
a dream that can never be realised but that is still 
dreamed. 

Maybe Diamond Day still does just that and 
there is even more need for that kind of hope 
now, 

I couldn’t listen to it for years, it all made 
me too sad that the songs were dismissed as 
silly nursery rhymes for children. Having them 
reassessed has been the most wonderful thing 
for me - that they are now heard and not long 
forgotten as I’d thought. I hear them differently 
myself now, can forgive their innocence, and 
hugely appreciate what Joe made of it, even 
though he also abandoned it, 

Vox: Why was the track “Love Song”, one 
of several which I can't imagine could ever be 
improved upon, not even on the original album? 

Vashti Bunyan: This was because it was the 
B-side of my second single from 1966 * and not 
written at the same time as the journey songs in 
1968 and 9. We included it on the re-issue in 2000 
as a bonus track along with three others. Thank 
you for your kind words about it. 

Vox: You worked with the legendary Joe 
Boyd? 

Vashti Bunyan: Joe saw me sing at a poetry 
reading in London in 1966 and phoned me to meet 
him and discuss making an LP. I was back trying 
to make a go of my work with Andrew Oldham 
and didn’t go to meet Joe. Two years later when I 
did go to see him I kicked myself for not having 
gone to that meeting, things could have been so 
different. 

He was a wonderful producer, letting me think 
I was doing what I wanted to do when in fact he 
was directing proceedings completely. 

He brought such clarity to his recordings, wide 
open spaces. Apart from that he is a very lovely 
generous man. 

Vox: Are you linked to Nick Drake? 

Vashti Bunyan: Only through Joe Boyd. We 
were label mates, that’s all. I met him a few times 
but he was always distant, I think we were like 
siblings in Joe’s family and had a wary eye for 
each other - and I was probably very envious of 
him and his way with music. I felt 1 would never 
match him and certainly not in Joe’s eyes, and 
that my offerings were small compared to his. 
Still feel the same. 

Vox: Do you like the covers of your songs? 

Vashti Bunyan: | only know of one, the Lush 
version of “I’d Like To Walk Around In Your 
Mind” in ‘96 I think, I was astonished when 
someone told me about it, and. delighted that 
one of my songs could find its way into current 
music. 

Vox: Where have you been between the album 
and now and what have you been doing? 

Vashti Bunyan: Well...that’s a whole lot of 
time. 

Just bringing up three children (the last of 
whom is eighteen and just gone off to college, in 
the USA...) finding a way to make a living by wit 
alone, wheeling, dealing, gypsy ways, breeding 
heavy horses, living a life on the edge of chaos, 
disorder and make-it-up-as-you-go-along until 
eventually finding a permanent home a mile up a 
track. A beautiful old Scottish farmhouse, which 
took ten years to restore, with the help of a transient 
army of friends and unusual talented people. Then 
eleven years ago everything changed and I moved 
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I could shock her too much. I have never for another —~4e day. 


continued from page 13 


back into the city to days of order and seeming 
normality for the first time in my life. Robert 
had left 2 years before and although I carried 
on with the farm and the children, horses, dogs 
and all, I unexpectedly fell in love with my 
lawyer and moved to a house in town with him 
and his three children, and two of my three. 

Much mothering but no animals anymore. | 
miss them. 

The computer brought me news of Diamond 
Day and so I have been working on the re-issue 
and the new songs, and writing down the story 
so that at least my children will know what 
happened. Maybe I'll publish it one day. 

Vox: What is the biggest misconception that 
people have had about you? f 

Vashti Bunyan: Firstly, that I am a 
folksinger. | am in no way a traditional singer, 
never have been and my songs are not folk 
songs. Secondly, that I was a follower of 
Marianne Faithful. I was writing songs and 
singing quite a long time before she was 
discovered by Andrew Oldham - but because he 
recorded me after she had left his management 
I was-always seen as her follower. We were 
very different. 

Vox: “I'd Like To Walk Around In Your 
Mind” contains a line about wanting “to 
disturb your easy tranquility” something that 
seems incongruous and tougher than the rest 


of the gentle, yearning, affectionate feel of 


most of your songs. How do you feel about that 
song and did it refer to anyone or any societal 
group in particular? 

Vashti Bunyan: I like that song, it was one 
of the singles | recorded for Andrew Oldham 
in 1967 which didn’t get released, the last one 
and the one that made me lose heart. 

Maybe I like it because it is a little tougher. 
It was about a man I knew who didn’t believe 
in love, who only smiled and shrugged at the 
thought, and whose easy tranquility I would 
have liked to disturb, by having him fall in 
love with me. Of course he never did. 

Vox: Vashti, with whom have you 
collaborated? 

Vashti Bunyan: There are many musicians 
now who seem to play on each other’s 
recordings, and this I think is so’ brilliant. 
Piano Magic (Glen Johnson) asked me to sing 
on their album before last and that was the first 
time I’d been back in a studio since recording 
Diamond Day. A great day, and a lovely song 
of Glen’s. 

Devendra Banhart sent me a song of his 
which he asked me to put my voice to, and so 
I did and sent it back to Brooklyn. The result 
(including the creaking floorboards in my little 
room here) is on his album Rejoicing In The 
Hands and 1 am so happy about that. 

I was asked by Animal Collective to 
collaborate on three songs, and so we recorded 
them in London. Hopefully the result will 
be out early next year sometime. And now 
there’s another Glen song ‘ recorded for Piano 
Magic’s EP called Saint Marie. 

Vox: What is the most scandalous of your 
beliefs or actions? 

Vashti Bunyan: Don’t think I’ve ever been 
very scandalous - sorry. My mother would 
maybe not have agreed but she died before 
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married, as I don’t believe it’s a good thing 
to do to someone, to tie him or her to you 
by anything other than wanting to be there. 
I suppose you could say that in 1970 it was 
thought very scandalous to have children 
out of wedlock. If my mother had lived I 
would maybe not have wanted to hurt her 
and so maybe might have married when I had 
children...but probably not. 

Vox: How did you and do you feel about 
Live performance? 

Vashti Bunyan: Scared to the edges of life. 
Well no - not at first, not when I was very first 
starting. I played by myself with just my guitar 
in a big theatre and turned not one hair - but 
as the years went on and I lost my confidence 
gradually my knees began to fail me and 
eventually so did my voice. 

I stopped performing altogether and never 
played any of the Diamond Day songs live 
after the trip to Holland. 

Then out of the blue Stephen Malkmus 
asked me to do a ten-minute set in London 
where he was curating a two-day festival of 
British and American music, ‘ 

I can’t believe now that I did it. 

I had never played live with other people 
before in my life, I had no confidence that any 
sound would come from me at all, and yet here 
I was saying yes when asked to perform at 
the Royal Festival Hall 30 years after my last 
performance. 

Adem (Fridge) and Kieran Hebden (Fridge 
and Four Tet) accompanied me, and Fiona 
Brice the violinist, thank heaven for them. I 
loved it, loved them and some of the reviews 
will keep me going for the rest of my life. 

Vox: How do you feel about the appreciation 
of artists like Devendra’ Banhart, Kieran 
Hebden for your work? 

Vashti Bunyan: It is matched by mine for 
theirs. 

Devendra wrote to me a couple of years back 
when he was living a nomadic and uncertain 
life and had been listening to Diamond Day. 
There was something about the drawings on 
the envelope * and the songs on the tape and the 
words of his letter * that completely captivated 
me. I wrote back to tell him I thought he must 
keep on and that he would find much success, 
and I’m happy to see he really has. He is 
unique, | ovely, absolutely without artifice. 

Kieran apparently had the Diamond Day re- 
issue, and when he heard I was going to play 
at the RFH he went out and bought a ticket. 
A couple of days later he was contacted by a 
friend asking him to accompany me. I am so 
happy to have worked with him, and I love his 
own music. I have been to two performances 
and been rooted to the spot. 

Vox: Tell us about songwriting. 

Vashti Bunyan: There’s a thing. Where do 
they come from? 

As soon as I had my first child they stopped. 
I.used to pickup my guitar hopefully and then 
just find nothing. No sounds. 

It wasn’t till I discovered that some people 
were saying kind things about Diamond Day 
that I could even look at a guitar again. 

Then all of a sudden I found a song and 
from then on it was ok. Slow, and some terrible 
rubbish, but amongst it I hope to find enough 


Vox: Have you done much painting? 

Vashti Bunyan: When I was young yes, but 
almost the same thing happened there as did 
with the songs. My paintings and drawings 
tended to be narrative and a bit cartoon-like 
and this was greatly disapproved of at the every 
traditional art school I went to in Oxford. 

My daughter Whyn is a painter. I have real 
admiration for her as she has stuck it out in a 
way I didn’t and has won through. 

A lovely thing is that Glen Johnson 
(Piano Magic) is using one of Whyn’s paintings 
for the cover of their next EP. 

Vox: Your primary and other influences? 

Vashti Bunyan: Kathleen Ferrier - and the 
choirboy Ernest Lough, who sang “O For The 
Wings Of A Dove” in the 20s. My father had a 
great collection of old 78-rpm records, mostly 
classical, and they fascinated me. 

Later it was Buddy Holly, Rick Nelson and 
the Everley Brothers, and then when I visited 
New York in 1964 and found The Freewheelin’ 
Bob Dylan \ thought I'd found the Holy Grail. 

Vox: Have you ever visited New Orleans? 

Vashti Bunyan: I have driven past it once 
on a road trip from New York to Houston, 
no time to stop and it felt like such a missed 
opportunity. 

Vox: Do you get recognised? 

Vashti Bunyan: No!! 

Vox: Do you sing or whistle around the 
house? Are you writing or planning to 
perform? 

Vashti Bunyan: My voice went away for 
years and years and I did whistle instead, quite 
a lot. Voice is slowly coming back. Doesn’t 
sound too much different, though maybe a bit 
shaky. I’m working on it. Yes I am writing, 
new songs that are more like those that I wrote 
before the Diamond Day journey. 

Making another album could be difficult 
if what is expected is more pastoral songs, 
or stories. These new songs are mostly love 
songs I guess. 

Just Another Diamond Day is re-issued in 
USA on DiCristina and I am so pleased about 
that. I would like to perform there maybe next 
year. 

Vox: Vashti, thank you for talking to The 
Vox, ithas been a rare honour. The best of luck 
with your future plans. Oh, one last question, 
have you ever done a session for John Peel? 

Vashti Bunyan: No. Wish I had. The loss 
of John Peel, well my daughter said the planet 
is not going to be the same. She’s right. I 
haven’t done anything at all for anyone except 
the Stephen Malkmus show. But then there is 
always the blue for a call like his to come out 
of, always. 


An interview we had to cut, because the cars driving by were too damn loud. 


Based out of Brooklyn, TV on The Radio is a combination of electronica, post-punk, and basically fall into that whole Indie Rock category. The band 
consists of Tunde Adebimpe, David Andrew Sitek, and Kyp Malone. They are playing at Twiropa on November 22. WTUL's Garnette got in touch 


with Kyp Malone to discuss New Orleans, Music and Traffic. 


Vox: Have you ever been to New Orleans before? 

TV: We stopped there on a tour before but we didn’t play a show. So 
I’m excited to actually play a show, and I’m excited to go back to the 
city because I think it’s really beautiful. 


Vox: So New Orleans is special to you like it is to so many other 
musicians? So many other musicians who come here talk about New 
Orleans as this musical fountain here in the States, so I wonder if 
it has also sentimental value to you or if it is just a fun, cool city to 
hang out in. 

TV: I don’t know. I have a lot of friends in New York from Louisiana 
and from Baton Rouge and New Orleans and they turn me on to a 
lot of new music that has just come out of there over the past six 
years or so. It’s really incredible and I'd like to actually spend more 
time down there. I don’t know of any specific new bands right now 
though. 


Vox: Yeah, they're young, they're striving and struggling but it’s 
coming on. Now tell me something, know you're the newest addition 
to the band and things have changed somewhat since you've been on 
board. Your tour and the album Desperate Youth, Bloodthirsty Babes 
are doing well, not to mention your EP that preceded, Young Liars. 
How has the sound of the group changed or evolved since you've 
been hitting the road and everything has been doing so well? 

TV: Well it’s changed a great deal I first started playing with Dave 
(Sitek) and Tunde (Adebimpe) we didn’t have a rhythm section. Our 
rhythm section was a sampler and a drum machine. And that was fine 
for the time but limiting in a lot of places. We have been changing 
as a band, working with other artists and have started messing with 
the songs all the time, trying to make it more interesting for us as a 
band. 


Vox: And who have you been compared to most because there has 
been a lot of critical acclaim for the group, you know how the critics 
throwing in their two cents piece, or your fans say that this is Indie 
rock with a lot of funk and some twenty first century gospel with a 
mix of rock and roll but I just said that personally there has been 
a lot of changes and additions lately. Now that new influences are 
being drawn upon, what voices or what impulses are most dominant 
now especially since you've been on the road? I know you also had 
Ok Calculator that you guys pushed out and were maybe working on 
bringing that to to this current success. 

TV: That right there predates everything since we've been touring 
and the time may come where we will take songs from that record 
and stop performing them live but we haven’t yet. We’re more 
concerned about working on new material. There’s always a million 
different directions to go in even though it doesn’t seem that way if 
you listen to commercial radio or watch music television you tend to 
believe there is only one direction, or two directions but obviously 
it’s a medium which you can take in any direction. The idea that 
everything has been done already is kind of a cop-out or bullshit and 
certainly over the course of the history of time maybe everything 
has been done musically and every note and silence juxtaposed, but 
you know I haven’t heard it all, you haven’t heard it all. So I feel 
like all different types of people are really like taking things in a 
more original direction and | feel like that’s a really healthy thing 
for music and I think that’s what we are trying to do also. I just like 
originality for originality’s sake but not what isn’t honest expression 
of one’s self. I think that anyone who would actually try to get to the 
root of trying to express what is the self comes up with an original 
sound and its not gonna sound like every other fucking band on 
MTV. If everyone was just honestly playing their honest self and 
being true, the world of music would be so much more diverse and 
it already is. 
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george bush wont hear these songs 


The Vox’s Caitlyn Drysart sat down with Ted Leo before his show at Twiropa on October 27" to talk about writing a political 


album and his favorite New Orleans street. 


Caitlin Dysart: Listening to the new album 
Shake the Sheets, I think a lot of people will say 
that this is your most blatantly political album. 
When you’re writing, how do you manage trying 
to be both timely and timeless—so the album 
doesn't have a November 3, 2004 expiration 
date? 

Ted Leo: First of all, in a weird way, I don’t 
think that is really is my most blatantly political 
record. It’s quite obviously highly politicized, 
but it’s politicized in a different way than my 
previous record was. And it’s funny cause | 
actually just read this review on Pitchfork that 
kind of trashed it. At first 1 was bummed, but 
then I was like, actually that review was really 
unfair because he was saying that it wasn’t 
political enough. Like he said something about 
how I “squandered” a release date around 
election time. 

CD: Yeah, “a release date Michael Moore 
would be jealous of...” 

TD: Yeah, and I was just like “Wait a minute 
dude.” Out of eleven songs—TI started going 
through them in my head—and out of eleven 
songs, fully six are completely and overtly 
political and directly attached to the current 
Iraq war situation. And then four others are 
more sort of personal, yet in a political context. 
And then one of them isn’t really political at all. 
But that’s just ridiculous—that’s just not true! 
But I think that the difference is, and maybe 
the problem that this guy felt with it, is that 
there are different ways of expressing political 
thought. This particular record...after I made 
Hearts of Oak, which does have a couple of 
pretty blatantly...like there’s no mistaking what 
it’s about kind of songs on it....After writing and 
playing those songs every night for the better 
part of three years, to then sit there last Spring 
I was faced with writing another record about 
essentially the same thing, because really not 
much has changed. In fact, things have gotten 
worse in the ensuing years. I wound up getting 
really depressed. And think that what the politics 
on the record reflects is rarely a kind of “I don’t 
like this! You should do that!” statement, that 


I’ve made in the past—although there are a 
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couple of those on there. But it’s more about just 
dealing with it all. And through which, I think, 
the ultimate political points get across. But also 
the fact is, I’m not a politician, I’m a songwriter 
and I can only talk about things from my own 
perspective. And my own perspective when 
I was writing those songs was a really bleak 
outlook and need to talk myself through that. 
That’s how the record wound up coming out. To 
really answer you question, in that context, I’m 
very conscious of not trying to date things, unless 
I feel that there’s a point to it being dated. You 
know, I still enjoy going back and listening to 
punk songs from the Regan and Thatcher era that 
specifically reference them. In some senses even 
when it is that specific..,things don’t change so 
much that you still probably can’t apply even 
those specific [instances.] But beyond _ that, 
there are plenty of people in the world who do 
that and I am not entirely comfortable doing 
that. Even though I may write about something 
specific, I strive to write it in a way that might be 
more broadly interpreted. Not because I don’t 
want it to be interpreted “correctly,” but because 
I treat it personally, Like on this new album, 
I tend to treat it a little more personally than 
politician-y. To that end—because that’s my 
approach to it to begin with—you’re not even 
in danger of crossing that line into completely 
dating yourself. You know, bringing any sort 
of emotion into it, whatever changes about 
politics, human emotions generally don’t 
change at all. It’s through the arts—and musical 
especially for me—that true empathy for another 
person’s situation can be achieved. It’s through 
expressing emotion, even in the context of 
specific issues that you can stay on the safe side 
of dating yourself. 

CD: Yeah, when I was listening to it, the songs 
seemed to express what I think a lot of people 
are feeling—just so frustrated and feeling that 
nothing’s going to change, and waiting for 
something to happen. But what I took from it is 
to not wait. 

TL: And that’s part of it, too. There are a 
couple of songs on it that are really emotional 
and almost hard to play. There are some songs 


that are more about just addressing that deep 
frustration, bordering on absolute despair, that 
I have felt and so that I have to assume a lot of 
other people have as well—like “Littke Dawn.” 
But then there are other songs, like “Counting 
Down the Hours” and “The One Who Got Us 
Out,” that are very specifically about the Iraq 
war. One of them is about American politics 
in this situation. Another one is about a person 
who's dealing with it. And these are things that, 
again, hopefully—I mean, as far as a politically 
concerned person hopefully won’t be relevant — 
but as far as a songwriter, will continue to be 
relevant, in that they have this personal aspect 
to them. And then there’s the song “Shake the 
Sheets,” which does start from that same place 
of questioning and despair. But ultimately —and 
I know this is kind of corny—but I hope that it 
achieves it in a non-corny way. Because it is a 
bit of a pep talk, a bit of “Yeah, alright, that’s 
the way it is. What are you going to do about it? 
Let’s get going.” 

CD: Thinking of the references to the war on 
this album, I was reminded of the song “High 
Party” on Hearts of Oak, with the line “if there's 
another shitty war for Babylon.” And that was a 
year and a half ago, and it’s still going on! 

TL: Yeah, and it’s interesting because on 
that particular song I was questioning the role 
of the artist in Society under that potential set 
of circumstances, or under the current set of 
circumstances at the time, kind of post-whatever 
any disaster, but post-9/11. And I had to try to 
answer that with this new record. I had to answer 
the question of “What is your role? What are 
you going to do?” for myself. And I wound up 
coming down much more on the side of....Well 
I know this is getting far-field, but I had this sort 
of breakdown in Orlando the night before last 
because we played there the night that the war 
started a couple years ago. It just brought all of 
this home to me. I remember driving into town 
that night and seeing maybe twenty people on 
the corner by the club holding up signs, kind of 
a last ditched effort—really a kind of sad, but 
encouraging “‘let’s not go to war!” kind of thing. 
Bringing that home to where we’re at now, you 
have to ask yourself what the hell it all means. 
Why does any of it happen? They’re sitting 
there holding these signs that George Bush is 
never going to see. And people are driving by 
honking horns that George Bush is never going 
to hear. And I have to get on stage that night and 
sing songs about exactly this stuff that George 
Bush is never going to hear. But, really, whether 
I think they knew it or not, and what I’ve only 
recently come to realize is that maybe it’s not 
really about getting George Bush to hear it, It’s 
about getting each other to hear it, It’s about 
making this kind of smaller scale connection 
that hopefully connects a little bit deeper with 
the people around you. And that helps you keep 
your own momentum and energy going behind 
your own projects. 


CD: That's a lot more hopeful than thinking 
of some far away place that you can't feel 
connected to. 

TL: Exactly. It is more hopeful. It’s more 
realistic. But beyond that even, it’s actually 
I think what underlies our desire to do that. 
Surely none of those people standing on the 
corner that night actually believed that that 


continued from TV on the Radio Interview...page 15 


Vox: Your band is playing a lot with different people, 
opening for bands like the Yeah Yeah Yeahs and the Pixies in 
December. 

TV: Yeah we actually have been on the road for a while, by the 
time we play with the Pixies it will be 14 months of touring 
which is ... I know people have do these things for years, but 
for me 14 months seems like it would be a long time being on 
the road. But I am excited to get back to Brooklyn and take a 
break. 


Vox: Do you think playing along with these different groups is 
shaping the way you see yourself as a musical group or even 
the way you listen to music or the kinds of things that are going 
on with musical experimentation and collaboration? 

TV: The first time I ever heard a band like the Pixies it was 
so fresh and so new, it was daring and original. I think when 
something comes out like that and it catches on it kind of has 
a tendency to imitate and reiterate and make derivative sounds 
of something that is groundbreaking. Certainly Nirvana was 
the first band to sound like Nirvana but they were the first band 
to get as big as they did that sounded like that you know? And 
it was the first time that a lot of people were exposed to that 
kind of sound and hopefully what is going on today will open 
up more space in culture for different sounds. I like to be an 
optimist about human nature in general though. 


continued from Ted Leo interview....previous page 


particular protest was gonna be the one where /tave to look up a word that’s in the chorus. 
Donald Rumsfeld was like “Oh my God! That’s TL: Thanks, I’m glad you appreciate that. 


it! We’ve reached protest critical mass! We can’t 
go to war.” Even though I think that this may not 
have been in the forefront of their minds, they 
must have been there, just like I was there that 
night, for themselves and for each other. And 
hopefully, just like throwing a pebble in a pond, 
[that energy] will eventually radiate outward. 

CD: Well obviously this album is informed 
a lot by time, by current events. How is this 
album—or is it—informed by place? Or, could 
you have written this album anywhere? I mean, 
even on the last album and this one, there are a 
lot of references to specific places. 

TL: 1| think that some of the most effective 
lyrical styles that I’ve learned from come from 
a more folky tradition, in which things do get 
really specific in terms of place and people’s 
names. But those specifics may be the thing that 
inspire the writer, and they do have a point-to- 
point correspondence with the actual [physical 
place]....Well on the surface, if I sing about 
the old sea wall, I’m thinking about a specific 
place, but at the same time—even though you 
might not know what old sea wall I’m talking 
about— hopefully it’s just using a specific piece 
of imagery is a device to get to some sort of 
deeper feeling or notion that hopefully people 
can connect with. I’m only interested in the old 
sea wall because of what it means to me, and 
hopefully in the context of the music itself and 
other aspects of the song, people will understand 
what it means to me and therefore maybe 


I’ve gotten some flak for that. People have said 
that it’s pretentious to use certain words. But I 
also feel that it’s a little annoying to be expected 
to not use a word that’s in your vocabulary if a) 
it fits the rhyme and b) it means what you want it 
to mean. I always get called on using the word 
“ossify” in that one song [“Bridges, Squares” 
off of Hearts of Oak]. People are like “What 
the fuck man? I don’t like having to go to the 
dictionary just to look up a word in a song!” So 
don’t! I’m writing the song and need to find 
something that’s going to express what I want 
to express that fits in the rhyme, and that word 
does the job! So I’m not going to not use it just 
because there might be someone somewhere 
who doesn’t know what it means. 


CD: Everyone's better off learning a new 
word. So from that—sort of a cheesy question— 
what's your favorite word, or least favorite 
word? 

TL: That’s really tough to say, to tell you the 
truth. I actually did—and I’m not just sucking 
up—but as we were getting off the highway to 
come over here, I was driving and Chris, our 
drummer, was navigating and he was like “You 
make the...exit for...Choopa...” And I was 
like “Oh! Tchoupitoulas [pronounced chew-pa- 
toulas|, I love that word!” 


CD: Tchoupitoulas. 
TL: Oh, now it’s even better. That’s a really 
satisfying word to say. But maybe Chew-pitoulas 


Photos by Jen Leslie 


understane. whet something like that would | § alipiy f confident saying that I’d never not be playing 
mean to them. is more satisfying to me. For today, that’s a good”. pr ae ; 
i Lund d th WHALGES Beek Dono areund Hane ot Hays Tae even if it’s considerably scaled back. 
1 CD. Tea naa: yee pes there are. @ ‘ 1a Sia Sana a “Y- For most of my life, my B plan was to go back 
of af song BG cera piraikies Gown Ler CHow has theseeeption of tH Il to school and get a master’s and teach English. | 
o : , 2 rec > new ailb | 
ay ‘na ages hay ar ey Beano ph aa pias Lakes IS Mean IN The Eats recently, that’s been bumped down to my 
f Xen BUG anata Sinking about 4s i pe AE C plan. Plan B now is actually going to law 
something when you were walking down that TL: Really good. We’ve actually only been out. -hool 
street and decided to write a song, why not use on the road for about a week now. People have’ i 


i int? at. show was Orla ries | 
that as a starting point? been great. The only rough sho as Pea sted Leo and the Pharmacists’ new album, 
that was my problem, not the crowd’s. 


Shake the Streets, is available now on Lookout! 
Records. 


CD: Ona lighter note, I have to say that I 
think you have hands down the best vocabulary CD: What do you think you'd be doing if you 
in rock these days. I’m always impressed if I weren't playing music—at all or anymore? 


TL: Well, at this point in my life I’d be pretty The Vox 17 


The Vox Recommends: 


Trespassers 
William 
Different Stars 
(Nettwerk) 
*Recommended* 
I ended up liking 
this a lot more than 
I was expecting to 
like it. Trespassers William plays tender, delicate 
pop that is less jazzy than, but comparable to, 
the work of Simone White. It’s not quite as lush 
sounding as San Ilya - in fact where San Ilya goes 
for the Euro pop vibe, TW seems to come from 
a more shoegazer point of view. It’s a beautiful 
and pleasing record, perfect for early mornings. 
And they cover one of Ride’s best songs, * Vapor 
Trail’ from ‘Nowhere.’ 


Robyn 
Hitchcock 
Spooked 

(Yep Roc) 
*Recommended* 
It’s not for me to 
say what Robyn 
Hitchcock’s _ best s : 
record is. His Ne 
career is so long that one could go a ways before 
meeting two people that give the same answer, 
though the first Soft Boys record, ‘Eye,’ or that 
small string of albums when he was all over MTV 
would be the most popular choices I assume. 
My vote though is right here. Much like 1989’s 
‘Eye,’ this is an acoustic based solo record. 
Unlike that one, this one was produced and 
played on by Gillian Welch and David Rawlings 
— when I read that right as I put the disc in I got 
a very peculiar feeling that I was about to hear 
a significant record — and yep, | did. Rawlings’ 
production is rejuvenating to Hitchcock, and the 
pairing (trio-ing) is a match made in heaven. 
Musically, lyrically, and atmospherically, I think 
that they should really be proud of the finished 
product — now how about a package tour? 


Isis 
Panopticon 
(Ipecac) 
*Recommended* 
Everything about 
this record is as 
close to perfection 
as it comes. Isis, 
and not Neurosis, 
are the entire hurricane, as it were. Their 
particular strain of hard rock is crystalline fury, 
not fury unleashed like Unsane though, more 
controlled. It is no stretch of the imagination 
to say this is what Tortoise and GYBE and of 
course Mogwai would come up with given the 
inclination to make a metal record. Furious and 
beautiful, Isis continues the amazing run of 
records most recently heard (but only briefly 
since someone with good taste stole it so that 
WTUL listeners can really hear the good stuff) 
on their record ‘Oceanic.’ 
Tortoise, yes that is one of those mount organ 
thingies on the opening cut here — the same kind 


that Tortoise uses live and on ‘TNT.’ This record , 


is so powerful, and so beautiful at the same time 
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And speaking of 


that it’s easy to see how so many different types 
of music fans all agree on these guys. Hell, 
even Kerrang and Pitchfork will agree on this 
one. Check the amazing packaging (a la Jon 
Wozencroft’s work for Touch) and the Foucault 
quote in the liner notes. Lastly, Isis frontman 
Aaron Turner also runs Hydra Head / Tortuga 
/ 2XHNI records, so with all of that, it’s a real 
tribute to his creativity and work ethic that he 
can also do this. 


Papercuts 
Mockingbirds 
(Antenna Farm) 

A eh ae ely 
Recommended* 
The promo. sheet 
with this mentions 
that Papercuts : 
have been around ~% : 

for five years or so, but this is the first I have 
heard 6f them. The SF based band has released 
a. stunningly subdued, lush, wistful, uplifting 
yet sparse record that surely has to be on some 
critic’s end of year lists, if only they get a chance 
to hear it. At various points of this record you 
will hear: Broadcast (who might have given this 
band their name from a song they did), Pastels, 
Sea Saw, Warlocks (the newer, subdued songs of 
Warlocks not he rocking ones), Brian Jonestown 
Massacre, Low, and The Clientele. I must have 
listened to this thing 5 times straight before I 
finally put it down to move on to 

more reviews. 


Shake the 


Sheets 
(Lookout!) 
*Hottness* Following up 2003’s _ totally 


awesome “Hearts of Oak,” Teddy keeps up 
the good work with “Shake the Sheets.” More 
urgent and anxious than his last 2, this album 
is both his way of dealing with the crazy times 
of today and a rallying ery/collective hug for 
everyone that feels the same. Stylistically, it’s 
more perfected mod-punk, but this time around 
there’s less keyboards and all that stuff. The 
Pharmacists. have been trimmed down, but 
nothing’s really missing. This is trés awesome. 


The Futureheads 


S/T 

(Sire) 

*Hotness* I 
feel like there’s 
automatic 
backlash against 
any majorly hyped 
hot new British 
band, and I’m 


But I 
definitely haven’t heard any yet, cause this album 
is pretty damn good. I guess one could describe 
it as dancey a cappella old school pop-post- 
punk. As if that wasn’t enough, throw in some 


sure there’ll be some for the Futureheads 


‘then get slightly 


awesome Scottish accents 4 la The Proclaimers 
and you've got a definite ‘tul hit. The masterful 
layering of vocals makes the album fun and 
undeniably catchy. Play it on your show and 
you'll be singing it all day. 

RIYL: Franz Ferdinand, Bloc Party, Hot Hot 
Heat 


The Firebird Band 

“The City at Night” 

(Bifocal Media) 

*Recommended* I can make this real simple for 
all of you — this is 
the record that I 
wish I was hearing 
every time I think 
about listening 
to The Faint and 


disappointed when 
I actually put The 
Faint on. The Firebird Band has got it just right, 
and I am not sure if that comes through on a 
single track, but I know for damn sure it comes 
through when I sit through the whole record. Hot 
with 3 t’s. 


Tim Hecker 
Mirages 
(Alien8 
Recordings. 
2004) 

We associate 
“noise”; in the 
context of music, 
with certain 
things. Abrasiveness, volume, menace, 
rarely grace, or delicateness. Tim Hecker’s latest 
release builds upon his earlier work with noise 
as grace, form, and texture — taking melody 
and burying it under sheets of sonic fog that 
most closely resemble My Bloody Valentine, 
but recontextualized through a different kind of 
composition. 

The record begins with ‘““Acéphale” and, right 
from the beginning, makes good on Alien8’s 
promise of an “ambient death metal classic”. 
Before this record came on, I had no idea what 
the aforementioned phrase even meant. But 
then, I hadn’t had much exposure to Tim Hecker. 
Hyper-distorted guitars and radio static rise up 
in the mix, all buried under ambient noise and 
fuzz. Hecker’s style is built on the juxtaposition 
of delicate melodies and tones, surrounded by 
harsh industrial noise — and though it may have 
been done before, rarely has it been done with 
such taste. “Aerial Silver” takes slow drones and 
treble buzzing, complementing it with strange 
metal percussion that never quite establishes a 
clear rhythm, and never rises above the ambient 
noise. “Counter Attack” has a very Sigur Ros 
vibe until it descends into static. 

Hecker has received criticism for his rather 
signature style, which has led some critics to call 
him “unflexible”. In the minute-obsolescence 
world of electronic music, I think it’s quite a 
feat for an artist to be consistent and consistently 
appreciated. If you’re already familiar with 
Hecker, this might feel like a bit of a rehash. 
However, if this is the first you’ve heard from 
him, I can highly recommend this album as a 
great place to start, exploring the intricacies of 
his style. 


but 


Some Really Good Shit 


Wyclef Jean 

Welcome to Haiti: Creole 101. 

You might be asking yourself what 
the fuck I am doing adding this 
CD but Wyclef’s latest effort is 
a gem. This record was rejected 
by his normal record label and 
was released on tiny Sak Pasé 
records. 13 of the album’s tracks 
are in French creole. He mixes it 
up a lot: soca, raggeton, rap, hip- 
hop, dancehall and more. Track 3 
is money soca; Track 4 was off his 
last album, “‘Preacher’s Son”, but 
is still good; track 7 is a remake of 
Ritchie Valens hit “la Bamba”, but 
incorporates raggeton elements; 
15 was played at Jazz Fest last 
year; track 17 is with French hip- 
hop star Passi. It’s also important 
to note this is the import version 
of the album, so there are some 
different cuts than the version you 
might pick up at the record store 
here. 


Full Moon Partisans 

$ Track Demos 

(self released) 

The Full Moon Partisans start 
off their record on an amazingly 
high note. Sounding like the 
reincarnation of The Talking heads 
mixed with K Records, they take 
the mid-fi art punk thing in several 
directions, some working and some 
not. They mix it up a bit with a few 
foreign language (though I didn’t 
quite pick up which) songs. All in 
all, I think this band is pretty frikkin 
hott. 


Shoplifting 

S/TEP — 

(Kill Rock Stars] 

This is the kind of edgy, noisy, raw 
rock that I’ve really been missing 
from KRS these days. The guy/grrl 
vocal dynamics really bring a nice 
“Death Valley *69” vibe that fits 
perfectly into the energetic and 
incendiary arrangements. Former 
members of Chromatics. 


Melvins/Lustmord 
Pigs of the Roman Empire 
[Ipecac] 

Like Martin Swope with a 
more prominent role, ambient 
noisemaker Lustmord teams up 
with the Melvins to add another 
dimension to their sound. 
Grunge-metal in general works 
best in a ‘song’ format I think, 
and unfortunately only a couple 
of the tracks work within that 
traditional context. Those that 
do however, are spot on with 
the kind of bone-shaking riffage 
that can only be topped by seeing 
them live. 


Tegan and Sara 

So Jealous 

(Vapor) 

This is Canadian folk-rock sister 
duo Tegan and Sara’s 3rd_full- 
length, and probably their most 
accessible to people that might 
be scared off by their association 
with Lilith Fair. Their voices 
are adorable but strong, and their 
music is more rock than folk, even 
though most songs are built around 
an acoustic guitar. Even with a few 
skipable, repetitive tracks, this is 
a pretty good album, with lyrics 
about— you guessed it! —love. 


Aberfeldy 

Young Forever 

(Rough Trade) 

More Scottish sweetness, this time 


from Edinburgh. The songs on this, 


debut album focus around frontman 
Riley Briggs’ vocals and the 
music class instrumentation (hello 
glockenspiel!). Considering their 
nationality, you might immediately 
compare them to Belle & Sebastian, 
but Aberfeldy keep it more simple 
and sweet, but just as 
witty. Sometimes silly, 
sometimes heartbreaking, always 
enjoyable. As the weather cools 
down, this album will bring you a 
burst ofsunshine. 

RIYL: Belle & Sebastian, Little 
Wings, Camera Obscura 


Elevator Division 

Years 
(Second Nature) 

Hailing form Kansas City, Elevator 
Division do not fall into the 
Midwestern emo category. Their 
sound is informed by U2, pre-Kid A 
Radiohead, Jeff Buckely. Is 
this a retro throwback to the greats 
of early 90s alternative? I don’t 
think so. It’s just epic, expansive 
and earnest rock with rich textures 
and 
quality production. Slightly 
Interpo-like, but without the post- 
punk influences. This is going to 
change your world, but it’s nice 
enough. 

RIYL: Coldplay, U2 


Moving Units 

Dangerous Dreams 

(Palm) 

Moving Units have been in on 
the dance punk game for a while, 
but it’s been 2 years since their 


‘last release, and this is their Ist 


full-length. These are stylish LA 
dance tracks with good hooks. My 
complaint is that it sometimes 
seems too coolly detached and 
uninspired. RIYL: !!!, Hot Hot 
Heat, The Rapture 


The Hidden Cameras 
Mississauga Goddam 

(Rough Trade) 

You may remember The Hidden 
Camera’s album a few years ago 
as that sunny pop album that talked 


about golden showers. Well, 
they’re back with more. This 
album is built around frontman 


Joel Gibb*s steady vocals and light 
instrumentation and homoerotic 
themes. People might remember 
them for their almost obscene 
imagery, but the Hidden Cameras 
should not be dismissed as a 

novelty act. George W. Bush loves 
this kind of queer-indie core. 


The Dears 
No Cities Left 
(spinART) 


Morrissey Mimicry! This 6-piece of 


self-admitted Smiths worshippers 
from Montreal have put out a decent 
if derivative (a litthe Joy Division 
here, a littke Blur or B &S there) 
debut. Pretty (and highly polished) 
brit-pop sound. I'd recommend 
more of these songs for play if they 
were a *leetle* shorter. Rolling 
Stone called them the best band at 
SXSW 2004. Apparently they put 
on a hell of a live show. 


Blood Brothers 

Crimes 

(V2) 

This review from the web speaks 
volumes: “Just because The 
Blood Brothers figured out how 
to prevent exhausting themselves 
doesn’t mean they can’t exhaust 
you.” Another says: “These guys 
are so damn punk they even want 
to alienate me, a loyal fan.” So. 
I’m not familiar with BB’s body 
of work; therefore I can’t compare 
this disc to previous efforts & 
have to start from scratch. They 
certainly transcend genre labeling. 
This loud, energetic, raucous 
release from Seattle contains 
some brilliantly disturbing lyrics 
and screamy, shricky scream- 
shrieks. I'll explain. One of the 
Singers is a screecher, the other 
is a singer, and there are some 
interesting juxtapositions of 
the two vocal styles on Crimes. 
There’s plenty of profanity, but 
only fans will notice, ‘cause you 
can’t understand a lot of it amidst 
all the screeching. Except on 
#10, which everyone will notice, 
including your mother, no matter 
where she lives. While the lyrics 
are undeniably brilliant, you can’t 
always understand them -- which 
makes for a difficult listen unless 
you’re reading along with the 
liner notes. 


RIYL: Barkmarket, Melvins, Lydia 
Lunch, speedballs, Royal Trux 
on speedballs, screaming and/or 
shrieking. 


Elliott Smith 
From a Basement on the Hill 


(Anti) 
So here is Elliott Smith’s final 
recording, unless someone 


discovers some more at some point 
in the future. We were at CMJ when 
the news came down of his tragic 
suicide, and listening to some of 
these songs is hard when he is 
singing about suicide, sadness, and 
drugs. If it was possible to separate 
the situation and context, one might 
call this a pretty good collection of 
material, but that isn’t happening in 
this case. By the last few cuts I was 
sort of just focusing on the music 
and letting my mind drift, and the 
14th cut really did feel a lot like 
good old John Lennon. 


Frank Black Francis 

S/T 

(Spinart) 

I thought that this was a new Frank 
Black record, which it sorta is, but 
also sorta isn’t. The first disc of the 
set is a recording of a session from 
1987 where he demo’d a lot of the 
songs that would later turn up on 
Pixies studio releases in the early 
days on 4AD. It’s hard to imagine 
it’s been a good 15 years plus, but 
it has indeed, It was nice to revisit 
some of these songs that I hadn’t 
heard in almost 15 years myself. 
Disc two is Francis’ reworking of 
some of the old Pixies classics, 
and I am sure people will divide 
on whether this is a good idea or 
not — though my guess is most 
people will be against this. In any 
event, it’s like Pixies outtakes slash 
remixes, so there you go. He sorta 
sounds a bit like Gordon Gano ona 
few of the demo cuts. 


Kristie Nalley 
Mama’s Wine 

Short, snappy, largely upbeat 
tunes that remind me of a 
combination of Famous Monsters 
and Rasputina’s more pop-oriented 
work. One of the best qualities of 
Nalley’s songwriting is that there 
is no beating around the bush 
or time- wasting anywhere on 
the album. Each song gets right 
down to business, does what it 
came to do, and then it’s on to the 
next track. Also, her combination 
of simple guitar melodies with 
heartfelt vocals and lyrics keep 
the listener more than engaged 
throughout. All in all, definately 
worth a spin. ; 
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Ariel Pink’s Haunted Graffiti 
The Doldrums 
Paw Tracks, 2004 


Let it be known that I hate L.A. I hate L.A. with a fiery, all- 
consuming passion that knows no boundaries. I hate L.A. when I’m in 
L.A., I hate L.A. when I’m here in New Orleans. In some ways, my hatred 
is justified - I think L.A. attempts to cop New York’s hipper-than-thou 
detachment without any of the style and taste that one can generally expect 
from New York. L.A. can’t figure out whether it’s punk rock or hipster 
chic, so it settles for irony in all things. Plus, L.A. produced the Moving 
Units, and for that I can never forgive them. 

So, this being said, I half-expected to hate Ariel Pink. His album 
is typical L.A. bullshit - a lo-fi take on 70s lite rock, AM gold, and Gary 
Wilson, On the other hand, Pink was the first non-Animal Collective 
signing to the Paw Tracks label, formerly just an outlet for Panda Bear, the 
Geologist and Avey Tare’s projects. This is quite a pedigree for left-field 
pop, and thus compelled me to listen; and in keeping with the ambivalence 
of my expectations, I don’t quite know what to say about this album. 

On the one hand, it could easily be taken as irony. Pink does all 
the drums via beatboxing (sort of) and the recording quality is all coke- 
can fuzz. For the first third of the album, I was ready to write it off. But 
the middle third of this mini-LP grabbed my attention. “Among Dreams” 
is all Bee-Gees and psychosis, filtered through Los Angeles grime and 
disconnectedness. In a large way, the recording style, lyricism, playing, 
etc. all work together to unify an otherwise haphazard recording. Plus, 
“For Kate I Wait’ has rocketed its way into competition with Xiu Xiu’s 
“T Love the Valley OH!” for best song of the year. “Kate” is creepy, 
clever, stupid, and catchy. It is the most truly haunting track on this album 
- all disconnected whispers and $5 Casio synths from Goodwill. It grabs 
everything L.A. - the irony, the detachment, the distance, the cheez, and 
turns it all on its head to create something meaningful and monumental. 
“Haunted Graffiti” continues going strong, but with a bit more Pavement-y 
vibe. It totally doesn’t sound like Pavement, but if Ariel Pink was going for 
anything with this track, a doubtful proposition, that would be the closest 
touchstone. 

Ariel Pink does a lot of things on this album, most of which can 
easily escape your attention under all the fuzz and mud. This is not an 
album that grows on you or grabs you, rather, it is an album that can 
fascinate you. “For Kate I Wait” can frighten you. I find myself putting on 
this album much more than I have any right to. I know it isn’t that good, 
but I keep listening anyway. Sort of like L.A. 


All “Shake Loose Our Skin” events are free and open to the public! 
necrow.tulane.edu or 504 865 5238 for full details and schedule 
Presented by the Newcomb College Center for Research on Women 
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Glorybee 
GYB: The First Power 
self-released, 2004 


The very first time I saw Glorybee it was in some dude’s garage. 
They played a cover of “Keep on Loving You” that I thought was fantastic, 
in a sort of ironic way. Yeah, I crossed my arms and did the head bob yeah- 
I’m-smiling dance. I saw them again at One Eyed Jack’s earlier this year 
and they did the same cover, but they played a lot more originals around 
it, fucked around, and played for far too long. It was fun for, like, an hour. 
Oh, and they’d picked up a drummer, who was really good. And the Thai 
food was tasty. 

So, I was excited to pick up their album. I thought it would be 
funny. I was so fucking wrong. It’s not funny at all. It’s fucking great. 

I underestimated Glorybee’s dedication to early-80s hip-hop. I 
underestimated their ability to cram that together with electronic buzzing, 
clicks, hardcore (yep), noise, and random douchebaggery. I underestimated 
Lord Hoffa’s raps (especially about basketball on “Basketball Camp”) and 
R&B smooveness (on “Atlantic Dance Panic’’). “ADP” channels Off The 
Wall-era Michael Jackson into robot funk that doesn’t get old even after 
the 7:41 run time. “Cinderella?” and ‘Prettiest Girl In the World” both 
show that Glorybee can pen an oddball ballad or two, something that never 
comes through in their live shows. Random collage tracks “Midnight Stars” 
add to the momentum of the album rather than detract from it, partially due 
to the clever pacing of the album. Following the ballads, we get a noisy 
experiment in “Garlic Jr.” which - while a bit overdone - certainly does a 
better job of incorporating noise and melody than I expected, having heard 
that track live. 

Of course, the biggest surprise for me was the final track, “Heavenly 
Hive Theme Song” which, despite being marred by some pretty insipid 
rhymes, boasts the most fucking awesome minute of music on the album 
in its first minute. Just skip through the vocals and dig the little funk hook 
that runs through the track. 

So, not a perfect album by any means. But, if you can, pick up 
this album, which is by far the most impressive piece of work I’ve heard 
from any act in New Orleans. Deep, varied and cohesive, Glorybee have 
crafted a sound that is unlike anybody else I’ve heard, in New Orleans or 
anywhere. If they can build on this, you’re listening to the biggest export 
from New Orleans since Abita. 


A CONVERSATION AMONG 
ZALE WRITERS 


“Narratives, Rhythms, 
Histories — the Global in 
the Local” 


with Mab Segrest, Moderator 


4 pm, Friday 19 November 

Freeman Auditorium, 

Woldenberg Art Center 
eee 

GALA PERFORMANCE OF 

ZALE WRITERS 


LINDA HOGAN 
SONIA SANCHEZ 
JOANNA SCOTT 


Shake Loose Our Skin: 

A Litany and Celebration 
drawing together the 
visions and work of Linda 
Hogan, Sonia Sanchez, and 
Joanna Scott 


8 pm, Friday 19 November 
Dixon Auditorium, Dixon Hall 


eee 
On Location: Readings and 


Conversations with Zale 
Writers 


11 am, Saturday 20 Nov 
Auditorium, Eleanor 
McMain Secondary School 
Auditorium 


HEARD OF 


SANDS LYNX 
HAS NEVER 


W ell the good news is you can bob 
your head while you contemplate the 
future of our country and the failings of 
our patriarchal society. In fact, you don’t 
even have to contemplate anything at 
all! Yeah you can just dance! Something 
about pop music and political activism 
irritates me, and it should irritate you 
too. Le Tigre’s This Island is musically 
acceptable for a dance-pop album. It got 
me bouncing around my house and I was 
starting to enjoy myself when I realized 
that not a single song’s message stuck in 
my head. 

Lyrically this work is so insignificant 
that I had trouble finding the lyrics 
anywhere but on the album sleeve. To 
me, this group seems to have given 


up the political fight prematurely and 
their dance-oriented, celebratory album 
sounds like a warped victory party for a 
candidate now sulking in Massachusetts 
and they didn’t get the memo. To that 
effect the best song on the album is the 
anti-Bush track “Seconds” with lyrics 
like “Stole the race, no surprise there 
/ The elevator always beats the stairs,” 
that make me suspicious that this band 
can do better than the rest of the album 
demonstrates. 

You can’t just throw your fans a bone 
and throw pop music the rest of the steak. 
The recording is crystal clear and juicy 
at times, which to their credit seems to 
indicate that this pop creation was at 
least taken seriously. Accusations that 


this album is the spawn of the group’s 
recent marriage to a major label seem 
unfounded because none of these tracks 
appear radio-ready to me, especially the 
chosen single “New Kicks.” This album 
is a good collection of mid-tempo, 
understated pop music that sounds good 
on nice speakers. 

Nothing on this album _ should 
shock you. In fact it probably won’t 
do anything to you besides make you 
want to hit up the clubs, not the streets. 
Not that I think political activism is a 
requisite ingredient to a good album, 
frankly I like my music straight up. But 
sadly, for a group that was supposed to 
liberate me, there seems to be no more 
riot left in this grrrl. 
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up.coming.shows 


november 


Rosner member of Sunbrain, this folk Americana singer/songwriter David Donerdero went on his own in 2001 with th 
release of Shooting at the Sun With a Water Gun. Touring on the release of his new album, Live at the Hemock. 
(One Eyed Jacks 


nderson, (Wo anksgiving 
Gaining attention for being the man behind Wolf Colonel, Anderson has released three albums as Wolf 
‘olonel. Also known as the drummer for Yume Bitsu and The Microphones, accompaniment for Davi 
Dondero, and deacelb atl win Blow, Anderson decided to release an album under his own name in 2004. 


attle Decapitation 
A very good hardcore/thrash/death something or other kind of line up 


friends are going to be that night. 
he Darkroom (in Baton Rouge) 


Highly acclaimed country rockers from Tucson. If you like the Tucson sound then 
ou should go, If you don’t know what the Tucson sound is, then you probably 


shouldn’t go, 
Mermaid Lounge 


When they released an album last year with a folk cover of the B-Boy’s Paul Revere, 


they won my heart. 
Tipitina’s Uptown 


End of Banks 
19: Testaverde | Vowden Key | Endian 
Mermaid Lounge 


20: Hot Snakes | The Ponys | The Detonations 
his is going to be awesome. So awesome that I can’t write anything about it. 
One Eyed Jacks 


s should be fun (see previous interview earlier in ‘zine). Make sure you get their early enough to catch *80’s new wave 
rockers Macrosick dressed in white suites. 


iropa. 


Ipsis 
A ioe band who opened for Incubus; isn’t that enough of a reason for you college kids to get out there and learn 


about some new music? 
State Palace Theater 


28: The Carrie Nations, Dig Shovel Dig Uke of Philips 
iNowe Miastro. 7PM. 


Open 7 am 
ti 
Midnight 
7 days a week! 


TOP 25 CDs 


. BJORK 
. GARDEN STATE 
SOUNDTRACK 
SKINDRED 
. ROCK AGAINST 
BUSH 
5. MODEST MOUSE 
». SHYNE 
. DRIVE BY 
TRUCKERS 
8. INSANE CLOWN 
POSSE 
9. WILCO 
10, RILO KELLY 
11.G. LOVE 
12. MORNING 40 
FEDERATION 
13. MASTODAN 
1.4. DEATH CAB 
FOR CUTIE 
aS. OLA.R. 
£0. vaio ‘ape 


P iA B. G. 

18. POSTAL SERVICE 

19. BEASTIE BOYS 

20, SUBJAN STEVENS 

24. VELVET 
REVOLVER 

22. KILLERS 

23. FIERY FURNANCE 

24. R.L. BURNSIDE 

25. MOBB DEEP 
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DEAD DEAD STOR FS 


MOVIES * MOVIES 


1000'S to choose fram 


Y Women's 1's Fashlon The Threads 


7? BLANK ¢€D% «<D-R 
|HANERLOWN GLAS 


Voted 
New Orleans' 


with BLACKLIGHTS 

STROBE LIGHTS, 
DIscoO BALLS, 
LAVA. LAMPS 


and more! 
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f GOV'T MULE 

} JOJO HERMANN 

W PRODIGY 
BOWLING FOR 


Short & Long Dresses 
Halter Tops & Tank Tops 
Wrap Tops & Skirts 


j C: TEARS FOR FEARS 
fi NELLY 
JOHN FRUSCIANTE 
MESHUGGAH 
DJ SPOOKY 
DIZZEE RASCAL 


vm INCENSE a 
\CIGARETTE PAPERS 


/YORACCO PIPE 


| TONS OF GREAT, 
| T-sHIRTSHI 


Clove & Bidi Cigarettes 
TOBACCO 


Bali Shag, Captain Black, 
Drum & Pipe Tobacco 


Favorite Music 


Coming Soon 


JEDI MIND TRICKS 
GREEN DAY 
LIL. ROMEO 
WIDESPREAD 
PANIC 
SOCIAL 
DISTORTION 
TALIB KWELI 
WU-TANG CLAN 
COL. CLAYPOOL'S 
BUCKET OF 
BERNIE BRAINS 


Thousands ~ 
Stickers 8 Patches 


p ALL YOUR 
” HOOKAH NEEDS 


Coals, Shisha full Hookah Kits, 
& LOW PRICES 


ed 


| MOVIE SALE! | 


vs 
\ 


TryeN BUY}. 


) GET 4 FREEW! 


DVDs - VHS 


GAMES CASSETTES + VHS RR 29 yn 28 
Detox Kits 1 12 | 


